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ABOUT THE "SECRET 
UFE OF CHARACTERS" 

IN WRITING ABOUT SAITO HAJIME C" SECRET 
LIVES 1271* VOLUME 73, ONCE AGAIN I 
RECEIVER REARER RESPONSE. TO WIT: "ARE 
yOU TRyiNO TO PICK FISHTS WITH yOUR 
REARERS OR WHAT? IS IT REALLy IN yOUR 
BEST INTEREST TO PO SO?" ...UM, OKAY. 
LOOK. THE "SECRET LIVES" FEATURE ITSELF 
IS PROBABLY NOT IN A MANSA ARTIST'S 
BEST INTEREST. yOU'RE SETTINS THE 
INSIRE SCOOP ON STUFF THAT WOULR 
ORRINARILy NEVER BE REVEALER. IT'S 
IMPOSSIBLE TO MAKE EVERYONE HAPP/. 
IT'S A RIFFICULT THINS, FAN SERVICE. 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shonen Jump Special. 
Later rewritten and published as a 
regular, continuing Jump series in 
1994, Rurouni Kenshin ended seri¬ 
alization in 1999 but continued in 
popularity, as evidenced by the 
2000 publication of Yahiko no 
Sakabato ("Yahiko's Reversed-Edge 
Sword") in Weekly Shonen Jump. 
His most current work, Buso Renkin 
("Armored Alchemist"), began pub¬ 
lication in June 2003, also in Jump. 
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PRIDE, NOR 
RESPECT. 



































































...IS 
AFRAID TO 
FOLLOW 
THE 

EXAMPLE 
_ OF 
OKUBO. 


THEY SAVE 
THEMSELVES 
AND THEY 
WAIT FOR 
SOMEONE 
ELSE TO 
SOLVE THE 
PROBLEM. 


GOVERN¬ 


MENT 


LEADERS 


ARE, IN 


THE END. 


HUMAN 


THE 

DIFFICULTY OF 
PREVENTING 
ASSASSINATIONS 
WITHIN THE 
GOVERNMENT 


..WELL, 

YOU 

KNOW 

ABOUT 


THAT. 
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RELAX BETRAYED. 
YOUR GUARD. 






























































...THEN IU 
START ANOTHER 
ONE/ THIS 
TIME I WILL 
GAIN CONTROL! 


IF THE 
REVOLUTION 
IS OVER... 
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The Secret Life of Characters (24) 

—Shishio Makoto— 


Ideally not a character who should lie appearing in this space just yet, 
there’ve been enough questions about him that I’ll give you a taste—but 
not too much of a taste. 


Shishio was born of my editor’s urging to “do a big story,” and therefore 
has no model in terms of personality. I originally thought of him as a man 
out for revenge, since that would make it easier for me to express his grief 
concerning the government, but that made the story smaller in scale. 
Therefore, I decided that lie would enjoy at the same time revenge and 
conquering, thereby making him a destructive being—kind of like Serizawa 
Kamo of the Sliinsengiimi. I also think there may be some influence from 
the maliciousness of ShinSamurai Spirits ’ “Kibagami Genjiiro.” 


I’ve heard a few theories as to wliat might be visual models, but actually 
it’s “Aonuina Shizuina” of Inugami He no lehizoku (The Inugami Family). 

I saw this movie as a child and was very influenced by it, so when it was 
decided Shishio w ould be burned over most of his body, I thought of a 
character wearing a rubber, human mask like Shiznma. That, though, 
would have made drawing expressions difficult—not to mention the 
difficulty of making rubber seem realistic in black and wbite. Additionally, 
the sheer agony of his condition wouldn’t have been conveyed by it, so we 
settled on the figure we have today—all w rapped in bandages—except being 
wrapped up in bandages wouldn’t look exciting—so we crisscrossed the 
bandages on his face, gave him some weird headgear, and otherwise fancied 
it up. How does it look...? I also w anted him to be cool, like Kibagami, so I 
gave him a scratch^ -looking robe, a pipe, an umbrella, a folding screen... 
and a sexy companion. This is off-topie, but Shishio show ing up just once 
during a Bakumatsu scene is totally Kibagami (I didn’t think I needed a 
pre-hurn design for him, so didn’t have one). To those of you who saw that 
and maybe got upset, my apologies. 
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The Secret Life of Characters (25) 

—Senkaku— 


To bo honest, Senkaku was supposed to be the first of the “Ten Swords,” 
so Watsuki went to a great deal of trouble in creating him. But then there 
were Sojiro and Shishio—and Konshin and the others needed to get to 
Kyoto—so Senkaku became a violent village despot. 


At first the kind of character who could only yell “Gaaaah" or “Guaaah" 
or things like that, Senkaku was an experiment—I'd never done an 
antagonist who didn't speak. One editor's comment during a meeting, 
though (••He's not a wild animal"), quickly changed that. An model in terms 
of his personality, then; after the change, Senkaku was pretty much just 
muscle-head small fry. 


Senkaku's design originated during the designing of the four Ahiikuma 
priests, t reated for defeat, I had no particular attachment to the four 
priests, hut I was somew hat interested in liow well I might be able to 
draw the different, bald heads, tine was a cone-liead. and I thought: What 
a waste tor an unimportant character. So I used it for Senkaku, instead 
(though he turned out to be an unimportant character, too...). When I 
think back, probably I was influenced by the Conelieads in the Sega Saturn 
commercial, tint I by the Giant Soldier in !%ausicaa. ■ still have my regrets 
about him; within my group of friends, he's known as the “sexy dynamite" 
of Hurouni Kenshin (“especially,” they say, “in the groin area”). Very 
popular, needless to say. What I most regret is not being able to use his 
hissatsu-waxa special technique, “Piercing Head-Butt." 
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The Secret Life of Characters (26) 

—Seta Sdjird— 

Like Shishio, this character shouldn't be showing up in here just yet either, 
but I'll again give you another taste, since so many have asked. 

Personality-wise, Sojiro's model is Okita Sdshi. captain of the Shinsengumi 
first unit. The name “Seta Sojiro” comes from “Okita Sdjird"—Soshi's 
name earlier in life. Since the name is the same, some readers have sought a 
connection between Okita and Sdjird—but, let me just put this out there— 
there isn't one. Okita is just Seta's model. 

Okita Sdshi is so famous there's no neetl to speak of him here—there's 
always a variety of books about him at the stores, if you're curious, 
lie's so popular that, during the first "KiiritKcii" popularity poll, he 
ranked seventh... even though he'd only appeared in a few panels! Watsuki 
lias used Okita as portrayed by [well-known historical novelist] Shiba 
Rydtaro, but (this lime) it's not the Okita of Shiba's “itfoeyo Ken (Burn, 

O Sword)," but the Okita of “Shinsengumi Keppuroku (Record of 
Shinsengumi Bloodshed)" he's using... and that Okita has lost an important 
part of his human heart, making him emotionless and pretty scary. Some 
Shinsengumi fans are upset that a character modeled upon Okita is 
appearing as a villain, but since it’s the “Keppiirofeu” Okita that's the 
model, I believe it works well, and helps to make Seta a strong antagonist. 

Seta is more difficult to draw than first thought. As of present, I've only 
done about l/4th of w hat I've imagined in my mind. I do want to do him 
justice, as he is such a popular character, but.... 


Design-w ise, there's no real model. Okita was always envisioned liy me 
with the bangs, and so when he came out looking like this, it was no 
surprise. I also gave him a slightly feminized air... so that a smile would 
look good on him. 













Act 71 

To 

Kyoto, 

Once 

More 
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irs MUCH 
CRUELER 
THAN KILLING 
HIM WHILE 
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LIKE YOUR 
BROTHER. WHO 
WANTED, AT THE 
END, FOR YOU 
TO BE SAFE, 
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/ irs ONLY THE 
\ BEGINNING. THE 
UGLINESS OF THEIR 
SOULS WAS 

.MEANING, EXPOSED WITH 
IT'LL BE THIS INCIDENT... 









































COHORTS. 






















































































The Secret Life of Characters (27) 

—Mishima Ef ji— 

The "Sliingetsu Village” episode was meant to suggest a miniature version 
of Japan under Shishio's rule—i.e., as having a dark atmosphere. It was 
also a very offbeat "RiiroKen” plotline. Between the tragedy of the story, 
and as the symbol of a new beginning, Eiji was born. Beading hark now, I 
regret how he's pulled around by the plot and doesn't hat e much room for 
development as a character. Fiji's central theme is “revenge”—a theme 
huge to the entire series. Already in the near future there's another 
episode planned with ''revenge'’ as its main theme. Of course, it'll come 
after the Kyoto story arc.... 

Another thing I’d hoped to portray with this episode was the ugly "village 
mentality” distinct to Japanese culture, but it didn't end up working out 
well. It seems it's difficult, portraying such a dark thing in adventure 
manga. 

There's no model in terms of Fiji's design: 1 was short on time when I 
created him (I never seem to have enough time as of late), and had been 
doing a slightly long-haired young man, but since he didn't look like a 
village boy, I whiled him out and drew him over, resulting in the finished 
version. (In his first, weekly magazine appearance—w hen lie’s being held 
by his nearly dead brother—you can see the earlier design. I fixed him for 
the graphic novel version you're reading now, though.) 

There was no time for his costume, either, so I asked an assistant to "put 
some kind of pattern on the shirt, and tone on the pants,” and that's liow 
it turned out. The costume does maybe look a little too similar to Yahiko's... 
Cutting eorners is never good. I should do this stuff inyself, no matter flow 








Encounter 
In the 
Forest 
(Part I) 
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FALLEN 

PRIEST 

A DISGRACED 
OR CORRUPTED 
PRIEST WHO 
FEELS NO SHAME 
IN VIOLATING 
THE DIRECTIVES 
OF THE BUDDHA . 




















































BELIEVER 
LIKE ME 
CAN LEARN 
IT? 
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nSaL | BPIf [ poiToni 

ROCK LIKE THIS, 1 \ }j 'Y AVOID 

AND DELIVER / ^ J\ \ THIS? 

A FIRST IMPACT./ | \ 

/ IN OTHER \ 

/ WORDS, \ 
SOME FORCE 

1 IS WASTED. / 


...YOU DELIVER A M 1F/^\V THEM THE 
SECOND IMPACT BY Ef^Sx N INSTANT THAT 
FOLDING YOUR FIST, k ' mpVt 

THAT IMPACT IS {* ///>./ j mfftstuf 
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^RESISTANCE STANCE '*' 
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Act 73 

Encounter 
In the 
Forest 
(Part II) 
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ONE WEEK 
IS IMPOSSIBLE. 
YOU MUST 
RECONSIDER 





































































































Long -time no see. Watsu-iO here, fey -the 

J ime this vofu-me hits store shelves [in 
Tapani "the TV anime should be ju-st 
s-tar-ting. Let me say This right now. 
Though—I have no confcl over The 
anime. There's no point in sending me 
lellers abco-T voice“actors, or what 
yOO hope to see animated—please direct 
those to the production company, and 
to The (Shoeisha’s) anime department I'll 
take fu-ll responsibility for opinions, 
desires, and objections to the manga, 
bot 1 can't take responsibility for how 
well or how badly the TV show f’-ms 
OU-t-1 can believe only in the profes“ 
sicnalism of the anime staff. and let 
them do their stl>ff- I’m hoping for the 
best possible outcome, of ccu-rse—if it 
does badly, it’ll affec+WatsoM’s career 
as a manga artist* ‘ herefore. please 
watch at least 10 episodes or so. hudi? 
Tee yoik 
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The Secret Life of Characters (28) 

—YOU > ii* a ii Anji— 


This character had been almost entirely developed before the publication 
of “JtiiroJfeii”—to prove it, he appears in “ RurounP ’ as an extra (come to 
think of it, I think Sftjirft appears as an extra himself). When it came lime 
to decide An.ji's backstory, though, and to determine whether he was friend 
or foe, I couldn’t quite pull it together and he stayed in storage... until now. 
As the story progressed, I felt the need for Sanosuke to become more 
powerful, so Anji appeared as a counterpart to Sanosuke’s fighting style. 
That w ay, ■ was able to kill two birds (Sanosuke’s power-up, and his need 
for a strong foe) with one stone... and it’ll add depth to their battle, in the 
future. Anji carries a cross representing the Buddhism abolition movement, 
so the tension between them is going to be quite thick. (I want it to happen 
now!) 


In terms of personality, there’s no model, but I picture him somew hat like 
Sliimada Kai—a Sliinsengumi lieutenant—due to his manly air. Anji is also 
my second attempt at “macho intelligence,” at which I failed quite utterly 
with Raijuta. 


Unusual for Watsuki, his visual model came not from manga or a video 
game, but from the lead vocalist of a punk band called “Angie”—since 
disbanded. (I don’t need to explain that “Anji” comes from “Angie,” right?) 
With bandanas on sliavcMl heads and black makeup beneath their eyes, 
somehow they still gave an impression of intelligence, and looked cool. 
When designing Anji, I wanted to make him a '“power-fighter,” hut settled 
for macho, instead. I like their song “Silver Wrist w atch” (it’s a hesl-of-tlie- 
Itest), so give it a listen if you have the chance. Watsuki is greatly 
influenced by manga and video games, but Angie and Kin’niku Sliojo-tai, 
another hand, have influenced him a lot. too. 










Act 74 

Arrival 
in Kyoto 






KYOTO 

A CITY IN THE PLAINS 
OF THE KINKI REGION, 

A CENTER OF ARTS 
AND CRAFTS, AND OF 
BUDDHISM, AS WELL, 

IT HAS BEEN OVER A 
THOUSAND YEARS SINCE 
THE CAPITAL WAS MOVED 
ELSEWHERE (IN 794), 
THUS ITS OTHER NAME, 
SEN'NENOKI ("MILLENNIUM 
KING'S CASTLE"), 


TEN YEARS OF 
WANDERING 
SINCE THE 
REVOLUTION L 

































































DURING THE 
BAKUMATSUl 
KYOTO KNEW 
NO DAYS 
WITHOUT 
BLOODSHED 
AND ROLLING 
HEADS: IT WAS 
A PORTRAIT 
OF HELL 
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REALLY. 
MISAO-DONO. 
YOU SHOULD 
HEAD HOME. 


YOUR 

PEOPLE MUST 
BE GETTING 
WORRIED, 
v AND... 4 


RIGHT 

OVER THERE. 
WE'RE HERE 
_ ALREADY. 


YUP. 

AOI-YA. 

WE'RE 

FAMOUS 

IN 

KYOTO. 


GRAMPS/ 

HEY—/ 
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IF I HADN'T 
H£AFD IT WITH 
W OWN CANS... 


IF WE'RE 
LUCKY, KENSHIN 
JUST MIGHT , 
WALK BY/ 
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W KASHIWAZAKI 
| NENJI, WAS A 
f MEMBER OF THE 
I ONIWABANSHU 
\ DURING THE 
F BAKUMATSU. 


I WAS 
THE SPY 
CALLED 
"OKINA." 


'WHAT HE FORESAW 
WAS THAT KYOTO WOULD 
BE THE CENTER OF THE 
STRUGGLE. AND SENT 
ME IN TO BUILD AN 
INFORMATION NETWORK 
OF OUR OWN.' 




V _ .l #Sr" 
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"WHEN THE BLACK SHIPS 


H ft i 

f ' ' 

LED BY PERRY CAME 


Am 1 


TO URAOA IN THE 3rd 



id-*,- 

YEAR OF KAEI, THE 

p /V 

V' 


QUICKLY REALIZED THIS 
INCIDENT WOULD RAISE 
QUESTIONS BETWEEN THE 
EMPEROR AND THE 
NOBLES ABOUT THE 
CONTROL OF JAPAN. 
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SOMETHING 















".WOULDN'T 

HAVE 

ANYTHING 
TO DO 
WITH YOUR 
SUCCESSOR... 


THE REASON \ 
YOU'VE \ 
SHOWN UP ; 
IN KYOTO I 
FOR THE j 
FIRST TIME J 
IN 10 £ 

YEARS... M 


^ ' NETWORK 

WHATEVER WE BUILT 
^S°NIN TM eN IS 
KYOTO. BOTH crii i 
IN FRONT AND 
BEHIND THE AUVt ' 
SCENES. I r—y-— 
KNOW. 


"WHEN I HEARD THAT 
MAN WAS STILL 
ALIVE. AND UP TO 
SUSPICIOUS DEEDS IN 
KYOTO. I DIDN'T 
BELIEVE IT... 


"...BUT. NOW 
THAT YOU'VE 
COME. IT'S A 
DIFFERENT 
STORY." 


162 













































































Act 75 

Searching 
for the 
Sakabato 





























































"BUT GRAMPS SAID 
IT'S TIME FOR 
THE YOUNGER 
GENERATION TO 
TAKE CHARGE/ AND 
RECOMMENDED 
AOSUI'SAMA AS 
HEAD. INSTEAD. HE 
VOLUNTEERED TO 
BE OKASHIRA 
OF KYOTO 

intelligence; 

























































































IT'S SISTER- 
SHOP TO 
AKABEKO 
IN TOKVO. 



WELCOME. 











































HANG ON. 
KENSHIN/Z 
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Hi Hill 


























185 To be continued in Volume 10: Mitsurugi, Master and Student 













GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and within the story 
itself, all names are Japanese style-i.e., last or "family" name first, with personal or "given" name following. 
This is both because Kenshin is a "period" story, as well as to decrease confusion-if we were to take the 
example of Kenshin's sakabato and "reverse" the format of the historically established assassin-name 
"Hitokiri Battosai," for example, it would make little sense to then call him "Battosai Himura." 


Hiten Mitsurugi-ryu 

Kenshin's sword technique, used more 
for defense than offense. An "ancient 
style that pits one against many," it 
requires exceptional speed and agility to 
master. 


hitokiri 

An assassin. Famous swordsmen of the 
period were sometimes thus known to 
adopt "professional" names— 
Kawakami Gensai, for example, was 
also known as "Hitokiri Gensai." 


Ishin Shishi 

Loyalist or pro-imperialist patriots who 
fought to restore the Emperor to his 
ancient seat of power 


Kamiya Kasshin-ryu 

Sword-arts or kenjutsu school estab¬ 
lished by Kaoru's father, who rejected 
the ethics of Satsujin-ken for Katsujin- 
ken 

Kansatsu Tobikunai 

"Piercing/Killing Flying Daggers." 

Misao's special technique 

katana 

Traditional Japanese longsword (curved, 
single-edge, worn cutting-edge up) of 
the samurai. Used primarily for slashing; 
can be wielded either one- or two-hand¬ 
ed 


Katsujin-ken 

"Swords that give life"; the sword-arts 
style developed over ten years by 
Kaoru's father and founding principle of 
Kamiya Kasshin-ryu 

Kawakami Gensai 

Real-life, historical inspiration for the 
character of Himura Kenshin 


Bakumatsu 

Final, chaotic days of the Tokugawa 
regime 

" Bird-kick of rage!" 

Fans of the video game "Street Fighter" 
will remember that one of the special 
moves of the character Chun-Li was the 
Spinning Bird-Kick. 


-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small child— 
"Little Hanako or Kentaro"), or with 
those who are grown, to indicate affec¬ 
tion ("My dear...") 


dirt dumplings 

That which you eat when you've nothing 
else to eat... a kind of "mud pies," 
maybe? 


dojo 

Martial arts training hall 


-dono 

Honorific. Even more respectful than 
-san ; the effect in modern-day Japanese 
conversation would be along the lines of 
"Milord So-and-So." As used by 
Kenshin, it indicates both respect and 
humility 


Edo 

Capital city of the Tokugawa Bakufu ; 
renamed Tokyo ("Eastern Capital") after 
the Meiji Restoration 


Himura Battosai 

Swordsman of legendary skills and for¬ 
mer assassin ( hitokiri ) of the Ishin Shishi 


Himura Kenshin 

Kenshin's "real" name, revealed to Kaoru 
only at her urging 




sakabato 

Reversed-edge sword (the dull edge on 
the side the sharp should be, and vice- 
versa); carried by Kenshin as a symbol 
of his resolution never to kill again 


-san 

Honorific. Carries the meaning of "Mr.," 
"Ms.," "Miss," etc., but used more 
extensively in Japanese than its English 
equivalent (note that even an enemy 
may be addressed as " san") 


Satsujin-ken 

"Swords that give death"; a style of 
swordsmanship rejected by Kaoru's 
father 


Shinsengumi 

"True to the old ways and risking their 
lives to preserve the old shogunate sys¬ 
tem," the popular view of the 
Shinsengumi ("newly elected group") 
was that of swordsmen as charismatic as 
they were skilled. Of note: Thanks to the 
popularity of the NHK drama of the 
same name, several historical sites in 
Japan are reportedly enjoying record 
attendance levels of late. 


shogun 

Feudal military ruler of Japan 


shogunate 

See Tokugawa Bakufu 


Tokugawa Bakufu 

Military feudal government which domi¬ 
nated Japan from 1603 to 1867 


Tokyo 

The renaming of "Edo" to "Tokyo" is a 
marker of the start of the Meiji 
Restoration 


Wolves of Mibu 

Nickname for the Shinsengumi, so called 
because of the town (Mibu) where they 
were first stationed 


"weasel girl" (itachi musume) 

The author makes a joke, comparing in the 
previous panel Misao to a weasel, Kaoru to 
a tanuki or "raccoon-dog," and Megumi to 
a kitsune ("fox"... thus the "vixen" Kaoru 
always calls her). As much having to do 
with their personalities as any physical 
resemblance, Watsuki's humor here echoes 
the recurring joke about Sano (" tori-atama" 
or "chicken/bird-head"). 


-kun 

Honorific. Used in the modern day 
among male students, or those who 
grew up together, but another usage— 
the one you're more likely to find in 
Rurouni Kenshin —is the "superior-to- 
inferior" form, intended as a way to 
emphasize a difference in status or rank, 
as well as to indicate familiarity or affec¬ 
tion. 


kunoichi 

Female ninja. In that they are not 
referred to as simply “onmitsu"(n inja), 
their special name suggests their relative 
scarcity. 


loyalists 

Those who supported the return of the 
Emperor to power; Ishin Shishi 


Meiji Restoration 

1853-1868; culminated in the collapse of 
the Tokugawa Bakufu and the restora¬ 
tion of imperial rule. So called after 
Emperor Meiji, whose chosen name was 
written with the characters for "culture 
and enlightenment" 


onsen 

Written in Japanese with the characters 
for "warmth" and "springs," onsen are 
an important part of Japanese tradi¬ 
tion—both in the Meiji Era, and in pres¬ 
ent day. Ideally located outdoors amidst 
a scene of natural beauty, onsen are 
enjoyed both for their sociability (it's eas¬ 
ier to "get real" with someone when nei¬ 
ther of you is wearing clothes), as well 
as for their health benefits... the reason, 
in the story, for Shishio's visit to one. 


patriots 

Another term for Ishin Shishi... and when 
used by Sano, not a flattering one 


rurouni 

Wanderer, vagabond 


ryushosen 

Sometimes translated as "Soaring 
Dragon Flash," the ryushosen of 
Kenshin's Hiten Mitsurugi school is one 
of his special moves, and is also known 
as "Dragon Flight" 



